»Sensitivity of Helan is always closely linked with the inner world, which is, as he says, in a constant murmur. Internal stresses he don't ignore, contrary he has however and whenever no
problem to record them. A wide range of topics and forms of starting is Helan's characteristical exploration, and dialogue with himself in the territory of art, which for him is unlimitless.*

Juliana Hoschl
~Fatamontage perhaps could be understood as a fata morgana of a montage, i.e., with an absence of this post-production intervention, while maintaining the appearance of its use. David Helan
(just like Dominik Garajsky) attempts the difficult way to get spells that post - starting Méliese’s stop - Tricks and ending with today's digital study - discredited. Return charm — to what is
incredible - again a weight, it is possible just by using fatamontage. David is also an artist who names the new shape.*

Michal Cab

,»In the case of David it is more complicated. This is a very specific and intellectual matter, so private, that reveal secret is hard work. And this was our first meeting. David entered the room
like someone who knows such things, of which mortal man has no idea, and what more, he was affecting most eminently.*

Pavel Holas
,Artistic outputs of Helan, performances or projects, are permeated both physical handling of reality and free handling with the environment and its inconspicuousness. Much is happening on
the basic physical principle of action and reaction. This is causing some degree of tension. If it is a joke present, then the actor usually immediate nature of the potential content of the work.
Contagious laughter does not fulfill the role of superficial entertainment, but an integral part of a particular project, with which the artist is intrigued, and entertained with its implementation®
(for example Stomach Ultraphoniatry).«

Radim Langer

avid helan/ portfolio

.Helanova citlivost vzdy izce souvisi s vnitinim svétem, ktery je, jak sam fika, v neustalé Selesti. Vnitini pnuti neignoruje, ba naopak nema problém jej jakkoliv a kdykoliv zaznamenavat.

Siroké spektrum témat a pouzitych vychozich forem je typickym Helanovskym badanim a dialogem se sebou samym v teritoriu uméni, jeZ je pro néj neomezené.“

Juliana Hoschlova

,,Fatamontazi je mozné snad rozumét jako fata morgané montaze, tj, jako neptitomnosti postprodukcéniho zésahu, pti zachovani zdani jeho pouziti. David Helan se (podobné jako napf.
Dominik Garajsky) pokousi nelehkou cestou dosdhnout kouzla, které postprodukce — pocinaje Méliesovimi stop — triky a konce dne$nimi digitalnimi studii - zdiskreditovala. Vratit kouzlu -

tomu neuvétitelnému — opét vahu, je mozné praveé pomoci fatamontéze. David je navic umé€lcem, ktery novy tvar pojmenovava.“

Michal Cab

do mistnosti jako n€kdo, kdo vi takové véci, o nichz smrtelnik nema ani ponéti, navic se tvaril nanejvis vyzname.*

Pavel Holas

,,Helanovy umélecké vystupy, performance nebo projekty jsou prostoupeny jak télesnym zachazenim s realitou tak i volnou manipulaci s okolim a jeho nenadpadnosti. Mnohé se odehrava na
zékladnim fyzikalnim principu akce a reakce. Coz zptisobuje jistou miru napéti. Pokud je pritomen vtip, pak ma zpravidla povahu bezprostiedniho aktéra potencionalniho obsahu dila.

Nakazlivy smich nema plnit ulohu prvoplanové zébavy, ale je nedilnou soucasti konkrétniho zameru, kterym je umelec zaujat a bavi se jeho uskutecnénim (naptiklad Stomach
Ultraphoniatry).*
Radim Langer



Symfonia Three/ personal encyclopedy presentation/ Studio Letna/ AVU Prague/ 2013: , Symfonia Three resembles a dictionary. Mimics a specific language, which is characterized as a
dictionary. But if you start reading, you can recognize unusual lexical inventions and absurd construction of sentences. Gradually you will find that David Helan this particular literary form
used to thematize something, a new way to act. That something is an artistic documentation. Each entry in the symfony three refers to any artistic project that Helan created in the past. His
intention is not to give true information about what happened, but offers us a new way of thinking how we do things, as they reveal . Jiti Skala

http://old.avu.cz/davidhelan/amb

Symfonia tfi/ presentace osobni encyklopedie/ Studio Letnd/ 2013: ,,Symfonia tii se podoba slovniku. Imituje specificky jazyk, kterymi se slovnikova hesla vyznacuji. Pokud se ale zactete,
zaujmou vas nezvyklé slovni novotvary a absurdni stavba vét. Postupn¢ zjistite, ze David Helan tuto specifickou literarni formu vyuziva, aby néco tématizoval, aby novym zptisobem jednal a
konal. Tim né¢im je uméleckd dokumentace. Kazdé heslo v Symfona tfi se vztahuje k néjakému uméleckému projektu, ktery Helan v minulosti vytvofil. Jeho zamérem je nepodévat pravdivou
informaci o tom co se stalo, ale nabizi nam novy zpusob pfemysleni jak véci délame, jak o nich vypovidame.* Jifi Skala



http://old.avu.cz/davidhelan/enc
http://old.avu.cz/davidhelan/amb

Mucha Tsetsese/ performance/ with David Hiiviiacky/ Galéria CC/ Bratislava/ 2013: faculty of lenghty getting up z 1.Tsetse secese; 2 tiering, deceiving segregating obsessive regressive
expedition to the epoch of Alfons Mucha, CSC., sleepy winged transmission with the support of hard-hitting featherweight Wing of Tsetse fly; 3.flypaper catching the spirit of Alfons Mucha;
4.testing Muchas heritage with sensitive equipment , visor grafolam, monofonetic annexation terror amor humor

Mucha Tsetsese/ performance/ s Davidem Hiiviiackym/ Galéria CC/ Bratislava/ 2013: katedra vleklého vstavani Z 1.Tsetse secese; 2.znavenim zmamenych segregujici recesisticka regresivné
obsesivni vyprava do epochy Alfonse Muchy, CSC., diimotn¢ oktidleny pfenos s idernou podporou musi peruti Tsetse; 3.mucholapka nachytani ducha Alfonse Muchy; 4.ohledani Muchova
odkazu vybavou citlivou polapeni muchy, jako ovéfeni jeho pravosti; prizor grafolam, monofoneticky zabor teror amor humor



http://www.youtube.com/watch?v=V46cDtNcUQc

Crash-Course of Slow Writeing/ CC Gallery/ Bratislava/ 2013: Tsetse Somnambulance CSC. 1.An insomnia therapy against all sleep disorders, and tiny nocturnal graphomania, infected by
insects, namely by flies, mosquitoes, and also by Trypanosoma; 2. An ambulatory care about owl, a somnabulical person ; A crash -course of slow getting up; 3.An insecticidal repellentation
against protracted sleep collectively called life

Rychlokurz pomalého psani/ Galéria CC/ Bratislava/ 2013: Tsetse Somnambulance CSC. z 1.1é¢ba nespavosti i veskerych poruch spanku, a titérné noéni grafomanie, infikovanym hmyzem,
jmenovité mouchami, pfenase¢i maléri komary, ale i trapéni Sitenych trypanozomou; 2.slovutna péce ambulantni o sovu, neumoudieni svolnou zosnujici osobu somnambulika; rychlokurz
pomalého vstavani; 3.insekticidni repelentace proti vleklému spanku zvanému souborné Zivot
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http://www.youtube.com/watch?v=scIie6Pzp64

Ale nic syn nemé/ performance with David Hiiviiacky/ MU Koncept/ Praha/ 2012: ale nic syn nema science- fiction dive from Nemanice in inflated regime Captain Nemo, recall memories of
the Comet Helios; 3.traveling in speed of thought, privileged methods of a perception of forthcoming; regression eternal titans symmetrical pairs of individuals who joined their forces in the
name of future of the universe

4 Z dob jeho
. ' 1

http://www.youtube.com/watch?v=nmdHvad8EsY

Ale nic syn nemé/ performance/ s Davidem Hfiviiackym/ Galerie MU Koncept/ Praha/ 2012: ale nic syn nema s 1.védeckofantasticky odkaz ponoru z nemanic v zanicené reziji kapitana

Nema; 2.regresivni cestovka vyvolani vzpominek z angazma na kometé Helios; 3.vstupni instruktaz privodet cestovani rychlosti myslenky, privilegované metody vytuSeni nadchazejiciho;
symetricka regrese odvékého titanstvi dvojice jednotlivel, jez spojili své sili ve jménu piedstavitelnosti budouci existence vesmiru



http://www.youtube.com/watch?v=nmdHvad8EsY

San Art Oratorium (Hunger-Throne)/ with Marek Hlava¢ and Adéla Taublerova/ performance/ Sanatorium over the Forest/, Prague (2013) : horror tumor humor m 1.A routine ingestion of
ou inside a ruin of a throne; 2.A subject of your absorption; 3.A cave throne, which will consume you, made from a table, 4 .An underlay of a vinyl-dish, deep, a service dedicated to an
intellectual consumer; 5.internal interview; 6. A three-piece suite for characteristical setting of a charizmatic person, for spread, and for chrizm

http://youtu.be/6ECIEWBIFPY
IV
I

San Art Oratorium (Futriim gastro triin utrum)/ s Markem Hlava¢em a Adélou Taublerovouw/ performance/ Sanatorium nad lesem/ Prague (2013): ithor humorimor m 1.v ruinu triinu pozieni
rutinni, stolu prostfeni na strunu prozieni; 2.predmeét z pohlceni tvého v podezieni; 3.sluj trin z trucu Gsluhy strijci k sedfeni v sevieni, co stdj co stij, pozie t& co still; 4.podkladovy material
hlubokého gramotalife, runového servisu dédi¢né dedikovanému duSevnimu konzumentu pozornému; 5.ponorny pohovor; 6.souprava sedaci lajka loajalnosti lojem pomazaného



http://youtu.be/6ECJEWBIFPY

Institut odnauceni vateni/ Berlinskej model/ performance and exhibition/ 2013 : Institute for Unteach Cooking 1.A research of a mentally hungry person self-projection ; 2.thru a project an
experience winding of aged intellectual consumer, whose art assumptions exchanged and traded for culinary obsession were; 3.A stay spiced only by basic cooking ingredients, when these
disappear free of a heat treatment, on the straigt way from the closest grocery store

S

I

Institut odnauceni vateni/ Berlinskej model/ performance a vystava/ 2013 : tistav odnauceni vaieni 1.vyzkum sebeprojekce dusevné laéného; 2.projektem vinouci se zkusSenost zivotni drahy
letitého dusevniho stravnika, jehoz zobchodované vytvarné predpoklady sménéné za kuchatskou obsesi byli; 3.okofenénim pobytu jsa zakladni kuchatské ingredience presné dle sortimentu
nejblizsi prodejny potravin kterak konzumuji, oprostené tyto mizi od tepelného zpracovani




Hal6 Kompl/ site specific hapenning/ Galerie Cella Opava/ 2013; Have to Fly/ performance/ Phone Booths/ Opava/ 2013: Performance represents an experiment of flyght iniciation, meant as the principle of
erticality applyed out of the gallery interior. All this documented running time can be considered as result of a sketch called Heliosa Comet, another act of out-terrestrial instincts.

http://youtu.be/MLGBye7W

Haloé Kompl/ site specific hapenning/ Galerie Cella Opava/ 2013; Musim letét/ performance/ Telefonni budky, Opava/ 2013
Performance Musim letét znamenala uplatnéni vertikalniho principu zbaveného limit interiéru galerie. Dosazeny zhustény béh ¢asu mozno povazovat, hned vedle v Opavé vzniklé Héliovy
komety, dal$im prejevem uvolnéného prichodu pudové nepozemskosti.



http://youtu.be/MLGBye7Wgpg

Lez! V&S se ze neptijdes/ Cella Gallery Opava, 2013: mental iluzionism m 1.A movement between intensity levels of fatamontage, when this invisible transformation can be seen just by
penetrable portals; 2.A grip mediated in a form of tomontage, demonstration of a skill to be found with myself; An introduction to a infinite multiplication of the cavity between the
semitransmitting mirrors
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Lez! V&S se 7e nepfijdes/ Galerie Cella Opava, 2013: mentalni iluzionizmus m 1.pohyb mezi tirovnémi naro¢nosti fatamontaze, kdy dohmatat se této neviditelné pfemény lze jen formou
prostupnych portalt; 2.chvat ve zprostfedkované formé tomogramu, demonstrace zostfené dovednosti vyskytu na vice mistech ¢i shledani se sebou samotnym, demonstrace souhlasu s vlastnim
rozptylenim; uvod nekonecného zmnozeni dutiny mezi polopropustnymi zrcadly




Jinotajga/ performance /Divus Prager Kabarett / with Milos Sejn/ 2012 /50:24 min: jinotajga 1.An attache of kakofoniatrical sermon of cannapeoid canonized canoist; 2.expedition Jakto Kakto
in the role of guardian of performativity and announcer of thumbs up, even on your own spied

/N
Jinotajga/ performance / Divus Prager Kabarett / s Milosem Sejnem:/ 2012 /50:24 min jinotajga 1 jinotaj, Ze jiného by jinam nevyhnal, a jinan, a bez; 2.z Bezdézu skazky; zdés, kde dés a bés
védomi bez, se zdés, véz kde nelez, a kde bezdéény jez, vies nejez, a kde jelen, je les; 3.aktovka koktofoniatrickych kdzani pod taktovkou kanapeoida kanonizovany kanoista; 4.expedice Jakto

Kakto v roli péstouna performativity a hlasatele palce nahoru, i patrajiciho na vlastni pést



http://www.youtube.com/watch?v=44_Q4bbRJpA

Kolatova Skola Olala/ Karton Gallery/ Karlin Studios, with David Hiiviiacky/ Performance Skart-skart/ 2012

tomontage 1.A tomografical demoralizing horror tumor humor tomogram, a tomo - monotematical demo of a montage from tomorrow; 2.An agonia of demagogia Van Gogh; 3.A delegation of
negation with gradation of retardation

http://www.youtube.com/watch?v=yNsFBQSm69U&list=UU47_EsArOh2Lk4Fh-KbmL4Q

T —

Kolatova Skola Olala/ Karton Galler/ Karlin Studios/ s Davidem Hfivitackym,/Performance Skart-skart,/ 2012

tomontaZz Z s prolomenim strategickych expiracnich limitd dynastie napoleonskych vtéleni odtajitujici zdravotni kartu, doslova napéchovanou neurdlnimi tomografiemi Jifiho Kolédfe na
sklonku Zivota, a se zrodem techniky tomontaze prvotni uplatnéni hyperintelektudlné odlehcujici pepsikoléze, neodluciteln¢ podminéné vpusténim piislusné kontrastni tekutiny v odhodlané
objeti dobrovolnych déarct organu mysleni



http://www.youtube.com/watch?v=yNsFBQSm69U&list=UU47_EsArOh2Lk4Fh-KbmL4Q

Desperando Language Christening/ series of several performaces/ Divo Institut/ with David Hrivnacky/ Zurich, Zwitzerland/ 2012: desperando f 1.A way to somebody give a lecture; 2.A
Genesis art genom ingeniers language Scheissgerate autogen generator presentation exercise; 4.A standing face to face a birth of new art language; 5.A become of art subtitle high sensitive
material; 6.Brno-Geneva-Schonbrunn-Zurich-genesis zuriick-idea trip; 7.A creation of a special camera for extracting pure art subtitle language from the art material

Desperando/ kiest jazyka noseli uméleckého ganomu nadchazejicich pokoleni/ cyklus performanci/ Divo Institut/ s Davidem Hrivnackym/ Zurich/ Zwitzerland/ 2012: Desperando
1.ptichazime vam dat lekci; 2.neradi bychom vam ublizili; 3.the subtitle language Desperando is subtle; 4.jsme inZenyti jazyka uméleckého genomu; 5.stojime tvaii v tva ¥ nového jazyka;
6.bude otitulkovan vysoce citlivy umé¢lecky materal



http://www.youtube.com/watch?v=NkmKj797Sy8

Nitro Intro/ Bunker Gallery/ Nitra,/ Slovak Republic/ 2012: citylight; 1. A loss of light; 2.A relief of a deficit of low threshold ligh-senzitivity; 3.A play with the emotions of vilify visitors; 4.A
capturigly attack as a break-out focused on getting Nitra’s mental possessions

Nitro Intro/ Galerie Bunker/ Nitra/ Slovensko/ 2012: ztrata svétla Z 1.citylight; 2.odleh¢eni deficitu nizkoprahové svétlocitlivosti; 3.hra na cit nactiufrhan}'/ch; 4.dobyvaény ttok zacileny na
ziskani nitranskych dusevnich drzav




We Have a Mole at Home/ with Ivan Svoboda/ performance Cultural Presence Analysis/ Enter Gallery/Bratislava/ 2012: Cycle introduced the work of the past twelve months. This represents a
personal turnover within the meaning co-operation of author in the process of work, penetrating most of the work. Request for the domestication of artwork, socially naturalized as a suspicious
and thoroughly rubbed act, is publicly acceptable perhaps only as a form of doorstep selling. In this regard, each visit we greet as aexaltation from the home arrest

= |
We Have a Mole at Home/ s Ivanem Svobodou/ performance Analyza na kulturni ptfitomnost/ Enter Gallery/Bratislava: Cyklus pfedstavil prace z uplynulych dvanacti mésicti. Tento je
osobnim obratem ve smyslu sou¢inosti autora na procesu vzniku dila, prostupujicim vétSinou praci. Pozadavek po domestikaci uméleckého dila, spole¢ensky zdomacnély jako vetiely a veskrze
podeziely projev, je vefejné ptijatelny snad jiz jen jako forma podomniho prodeje. V tomto ohledu jsme kazdou navstévu nasi vystavy, uvitali jako uspéch vytrzeni navstévnika ze zajeti
podomackych véznéni.




Nitra Tea Party/ performance,with David Hiiviiacky/ Bunker Gallery/ Nitra/ 2012: The beginning of the performative event “Jikra eterna” was accomplished with the application of healing tea
bag compresses on the eyes of all present observers and consumers of art; a protest against science on those spiritual boarders willing to give themselves up while still as yet alive; a healing act
forever disrupting the schemes of a flat perception of reality. This consisted of the performance of the spark of morning eternal, the early morning glimmer, the spark in the eye, the famed
portal of the light tunnel, the gate to the speed corridor across the spiritual territories, even a single capturing of which is prefigured in the intimation of the promised intro, and at the same time

a connection with the duties of artistic favours.

http://youtu.be/0GJDOX75C7Y

\
\

Nitra Tea Party/ performance/ s David em Htiviiackym/ Galerie Bunker / Nitra: Performativni zahdjeni vystavy Jikra eterna zakotveno bylo v ptikladani ¢ajovych sackid na o¢i konzumenta
uméleckého materialu, protest pachany védé na jesté za zivota se svéfujicim duSevnim stravniku, jako hojivy akt trvale rozrusujici schemata plosné percepce vizuality. Toto spocivalo

predstaveni jisky jitra eterna, jitini jiskérky, takzvané jiskry z oka, proslulého portalu svételného tunelu, brany rychlostniho koridoru napfi¢ dusevnimi drzavami, jejiz byt jediné spatfeni
prednamenava postiZzeni v nazvu prislibeného intra, ale zaroven také spojeni se zavazky umélecké usluhy.



http://youtu.be/0GJDOx75C7Y

Laureates Laurel and Laurel/ with David Htiviiacky/ Perla Mode/ Divo Intitut/ Zurich/ 2012: laureates Laurel and Laurel m 1.An imbecil exhibit biceps ambition; 2.An exhibit ambition;
3.Imidgine: Am | ambice? I'm biceps? Am | imbecil? 4.And how will you feel if i will say I‘m an exhibiceps bacill; 5.when your analpha-helix matrice is seen as responsible for your
exhibiceps, or as a trophy, of your atrophic art-triceps; 6.testosteron test contest soul tonus genderfest; 7.An ark of patriarchy

https://www. outube.com/watch?v=35Q0AGWWY Fw
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Laureati Laurel a Laurel/ s Davidem Hiiviiackym/ Perla Mode/ Zurich/ 2012: Laureati Laurel a Laurel m 1.umélec uvolnény, poukazujici na odvracenou stranu hegemonie kurator, i prava
posledniho slova se doptavajici, kdyz samostatné odpresentuje cely vycet ptedloh viceméné vyteoretizovanych kuratorskych projekta, podiive jesté spojovanych s piitomnosti uméleckého
materidlu; 2.navazani na teoretickou péci o Zelvy Imidza, imitujicich v GAVU ustanovujici vystavu Rafant



https://www.youtube.com/watch?v=35QoAGWwYFw

Omnia Jam/ with David Hfiviiacky/ Bookshop Poli5/ Prague/2012: omnia jam 1.the show of unexplainable phenomena in hermetical systems; 2.A cap removal as the act of dispatching of
conserves on their journey across eternity; 3. An elevation of conserve jars to time capsules, a message in a bottle for future generations; 4.A basal balm that was predicted by Balzac; 5.A
spiritual wet pack first described in the Baltic populations, based on the embalming of balsa balcony balustrades

http://www.youtube.com/watch?v=nNPy5YFiDz

Omnia Jam/ s Davidem Htivitackym/ Knihkupectvi Poli5/ Praha/ 2012: omnia jam m 1.ptehlidka nevysvétlitelnych jevii probihajicich v izolovanych soustavach; 2.zatladeni vicek jako
vypravei akt na pouti zavafeniny napiic¢ vé€nosti; 3.povyseni zavarovaci sklenice na ¢asové pouzdro, vzkaz v lahvi dal§im generacim; 4.balzdm bazalni pfedpovidany také Balzacem; 5.duSevni
zabal popisovany poprvé pobaltskym osidlenim, na bazi balzamace balzovych balkonovych balustrad



http://www.youtube.com/watch?v=nNPy5YFiDzQ

plazivy/ with David Htiviiacky/ Cabaret Voulgaire / Zurich, Zwitzerland/ 2012: master of vacuum 1.A deeply rooted question of the human base in mammals originator with a suck obligation ; 2.A
protagonist of a twin-Convention, with a secret rule that one knows about this, and one doesn't have to know; 3.A former of borrowed identities state; 4.A social relation decostruction of strategic importance

https://www.youtube.com/watch?v=e3btxogYyeM

ym/ Cabaret Voulgaire / Zurich, Zwitzerland/ 2012: mistr vakua m 1.nevédomy pivodce otazky po lidském zakladu v savci a jeho zakotfenéné povinnosti
vysavat; 2.protagonista dvojc¢eci umluvy, jejiz pravidlem je, Ze jeden o této vi, a druhy nesmi se o ni dozvédet; 3.pavodce identit zapljcenych s vetfelosti Satniho mola a chorosti vlastni
chorosi; 4.vysati v fetézivé fade posledniho ¢lena prvnim; 4.naruseni socialni vazby strategického vyznamu



https://www.youtube.com/watch?v=e3btxogYyeM

Night Watch/Insomnia manifesto/2012: insomnia manifesto 1.A applied principle of hungry eye firmly grounded in a condition of permanent hunger, measured so precisely, that could
reliably withstand his destiny digitally supported birth manifesto insomnia; 2.A pitiful life saver on the artist declared, reduced visual communication, economically based light brightness of a
digital frame

Hladové oko/ Noéni hlidka / 2012: manifest nespavosti m 1.aplikovany princip hladového oka zakotveny pevné v podmince permanentniho hladu, davkovaného tak, pravé aby spolehlive
mohl ustat svému pfedurceni digitdln¢ podpofeného zrodu manifestu nespavosti; 2.bidny zivot vytvarnika deklarovany na spofici, obrazové redukovaném sdéleni usporné zalozeného
svételného jasu digitalnich rdmecki




from the Duchampionat series/ 2012: saponart 1.A syndrome of being caught at the toilet; 2. A domestication in the prison scene domestos,3.A manifesto of removable mural surfaces of
sanitary facilities, 4.A internal state of abundance, mediated by a wide variety of pigmentation detergents; 5.A redefinition of the toilete, in the purest sense of post-produced image; ceramic
material under the filter of self only signifiant reveal of its own characteristical promiskuity

Z cyklu Duchampionat/ 2012: saponart m 1. syndrom pfistizeni na zachodku; 2. zdomacnéni na dé&jisti véznice domestos; 3. manifest odstranitelné vymalby sanitarnich povrchra socialnich
zafizeni, 4. niterny stav dostatku, zprostfedkovany Sirokou paletou pigmentace Cisticich prostfedkt; 5. redefinice toalety v nejéist§sim smyslu postprodukovaného obrazu; keramicka hmota pod
filtrem sobé toliko ptiznacného odhaleni vlastni promiskuity



/ with David Hriviiacky/ Jizerka Cottage/ 2012: artificial lighting 1.A nutrient field of creative shading; 2.A food for the spirit of the people of Lusatian culture; 3.A
competitive dlsmpllne based on the mutual shielding; 4.A plenum associated with the arising of the ashes; 5.A shadow play pact of permanent intent to embrace private companion spray,
6.An outline gestures of two crossing shadows dredged by ash on their heads together; 7.An ash, as a liken to light projection

Artificial Lighting/ s Davidem Htiviiackym/ Chata Jizerka/ 2012: umélé osvétleni s 1.zivné pole tviréich pfistinovani; 3.strava pro ducha popelnicového lidu; 2.disciplina soutéziva,
vychazejici ze vzajemného odstinéni; 3.plénum spjaté s vyvstanim z popela; 4.stinoherni pakt permanentniho odhodlani k objeti rozpraseni osobni souputnosti; 5.nastin gesta dvojice
prekracujicich se stinl popelem si hlavy navzajem posypavajicich; 6.saze jako ptipodoba svételného primétu




blah blah; 3.A fixative tool agaist wall painting fossilization; 4.self defence art technique; 5 A colonization of canal as human disagreement with gaming statutes of painting, 6 .A disquiet at
he barricade of impropriety of an image; 7.A babel under a baton of unadequate defence assets

//www.artalk.cz/2012/03/06/zelvy-imi alerii-avu/

Zelvy Imidza/ Gavu/ Prague/ 2012: Zelvy imidZa Z 1.uskupeni odolavajici imidZi zavésného obrazu jejim zdolavanim; 2.svaz kvazi uménokazii bla bla bla; 3.upeviiovaci nastroj opevnéni vii
malifskym ustrnutim; 4.sebeobranna technika vytvarna; 5.osidleni stoky jako lidsky nesouhlas s hernimi stanovami malifstvi; 6.zneklidnéni na barikddé nepatiinosti obrazu; 7.viava pod
taktovkou nepfimetenych obrannych prostiedki



http://www.artalk.cz/2012/03/06/zelvy-imidza-v-galerii-avu/

Phantorama/Glasscheibe/ Petra Vankova Gallery/ Berlin/ 2011: phantorama 1. A low lighting as a retro tool relating to classic action documented by black and white photography; 2. A
parasitic act of denial of life-giving light of the artefact of the professional rival; 3. A result of mechanically obsessive chase to find meaning, resemblance of public transcendence, wakeful
sleeplessness as called in vernacular; 4. An educational tool of gradual power seizure over a cadre of unplanned events.

Phantorama/ Glasscheibe/ Galerie Petra Vankova/ Berlin/ 2011: phantorama Z 1. nizka svételnost jako retro pomiicka vztahovani se ke klasické akci dokumentované ¢ernobilou fotografii;
2.parasiticky akt upfeni zivotodarného nasviceni artefaktu svého profesniho soka; 3.vysledek mechanicky posedlé¢ honby za prohlédnutim, podoba vetejné transcedence, lidové nazyvana téz
bdélou ndmésicnosti; 4.pedagogicky nastroj pozvolného pievzeti vlady nad soustavou neplanovanych udalosti




Enlightenment/ Vysvétlovani/ with David Hiiviiacky/ 207 Gallery/ Prague/2011: ,, Thought plays the role of the artist’s creative attitude in the processing of mass platforms making use of the
function of galleries. The fifteen minute intervention into Frohlich’s pragmatic exhibition mounted by the artist-duo David Hiiviiacky a David Helan was called ,,Elucidation* and comprised a
performance based on artistic opposition, which meant to, in some way, deny the functionality of the whole exhibition as it was presented. Letting down the tyres - sabotage as a critic of the
artist‘s aura, upon which it is necessary to point one’s own flash light. And so, apparently, there was opened the imaginary back door of the bicycle room in the direction of the hall of hidden
meanings. And it is there where it is necessary to look further.« Radim Langer

http://www.youtube.com/watch?v=veXv8BfY|FA

Vysvétlovani/ s Davidem Htiviiackym/ 207 Gallery/ Prague: ,,Pfemysleni hraje roli kreativniho postoje umélce ke zpracovavani masové platformy s vyuzitim funkce galerie. Patnactiminutova
intervence do Frohlichovy ucelné instalace zinscenovana dvojici umélct Davidem Helanem a Davidem Hfiviiackym, nazvana: ,,Vysvétlovani, znamenala uméleckou opozi¢ni performanci,
ktera chtéla jaksi popfit funkEnost celé véci v predlozené podobé. Vypousténi ventilktl, sabotaz jako kritika umélecké aury, na kterou je nutno si posvitit svou vlastni baterkou. A tak se ziejmé
oteviely pomysiné zadni dvete mistnosti s jiznimi koly smérem do salu ukrytych vyznamu. A tam je tfeba hledat dal...* Radim Langer



http://www.youtube.com/watch?v=veXv8BfYjFA

Circulus Vitiosus (Kaniec filma)/ Sochy v zahradach I1./ Krométiz/2011: Circulus Vitiosus 1.A technical platform for centrifuge bad ideas; 2.A supermasive idea collider; 3.An in-reference
to the last Archimedes’s circles, which had also become fatal to him, finding a circle closed; 4.An emitting of gigantic dot, an admission an and of next galactic epoch; 5 .by mowing the grass
exposed circles treatise land speculation about why from the face of the earth had to disappeared, and over them the author had to be kiled

Vv v

Dikaz kruhem (Kaniec filma)/ Sochy v zahradach II. Kroméiiz/ 2011: ditkaz kruhem m 1.technicka zakladna pomyslného odstiedéni $patnych myslenek; 2.supermasivni ideovy urychlovag;
3.odkaz k poslednim kruhtim Archimedovskym, jez staly se mu také osudnymi, shledavajici kruh uzavienym; 4.odvysilani gigantické tecky, pfiznani konce dalsi galaktické epochy; 5.sekackou
v tréveé pojednané kruhy zivici piidu spekulaci o tom, pro¢ z povrchu zemského zmizet museli, i nad nimi zabit autor musel byt



http://www.youtube.com/watch?v=_rvj9FXy-Hw

Zaneprazniny/ Elascendence Research/ rezidency Egon Schiele Art Centrum/ Cesky Krumlov/ 2011: Residency from the first to the last day became transcendental essence research, which |
named as an Elascendency. | replaced the textile materials of ladders and swings by elastic. Result was a come down of ethereal being on earth.

Zaneprazniny/ vyzkum elascendence / rezidence Egon Schiele Art Centrum/ Cesky Krumlov/ 2011: Pobyt od prvniho az po posledni den stal se vyzkumem transcendentni esence, jeZ jse
pojmenoval elascendenci pfedmétu. Nahrazoval jsem textilni materialy provazovych Zebtiki a houpacek elastickymi. Iniciovan byl sestup éterické bytosti na zemi. Dale zavazal jsem se k
naladovému vniméani mésta Krumlov, v zasadé &ernobilému. Bilou barvu zastoupil vapenny pigment opadavajiciho kostela. Cernou substituoval jsem pigmentem zpopelnéného denniho tisku.
Dopliyjici zlutou, nedotéenou pampeliséi kvétnovou koketerii, hodlal jsem pojimat uritym zmékcéovadlem mistni hore¢naté pohledavky po zlatu s kratkou dodaci lhitou. Béhem Sedesati
nadchazejicich dni jsem si ulozil zhotovit maximalné Sedesat praci bez ohledu na mistni poptavku.




Situation Nr. 5/ Pavilon Gallery/ 2011: A program of making banners with inscriptions, specified in the project, | make at the stay even in the introduction , and realize it in a pure found
material form;. | guess, | am becoming the holder of a message with a safe secret. Was | allowed to unpack it? A textilia, moved in a role into the studio, | autorize exactly in the spirit of
Manzoni’s breach of a seal. Hastily I’m scrolling and in one meter font I read: "E.. L.. A,..... N "And to this I ask," But where H is, an inherent component of me has an end, dare | say, am |

finaly geting rid of it? What was found today, is everything | was looking for the last six years .. Of course, | was in Cesky Krumlov before, but in this life? .. Three months of the absence at
the art studies in the first year were explained.
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ht:/Www.qaleriepaviIon.cz/david—helan/1142/

Situace ¢. 5/ Pavilon Gallery/ 2011: Program zhotoveni banert s napisi specifikovany v projektu pobytu realizuji jesté v ivodu formou nélezu. Tusim, ze stavam se nositelem sdéleni dosud
utajené zavaznosti. Bylo mi dovoleno je rozbalit? Textilii v roli pfemisténé do ateliéru se zmociiuji v duchu Manzoniovského poruseni peceti. Chvatné odrolovavam a v metrovém fontu si
pred¢itam: ,E..L.A, .... N..“ a na toto se ptam:, ,,Ale kde H, slozka ma neodmyslitelna konec mé, snad definitivné zbavuji se ji?*.Co bylo dnes nalezeno $est let jsem postradal...VEdél jsem
samoziejmé, ze jsem v Krumlové byl, ale v tomto Zivoté?...Toto vysvétluje vSe o mé tiimesicni absenci v prvnim ro¢niku mych studii... Doklad4 toto snad turistickou naturu moji alternace?
Projekt cele vychazi z pi{jmeni jeho feSitele Helan. Tento pevné tkvi v pfedpokladu, Ze nositel jména timto zasadné je ovliviiovan. Jestlize slovni zaklad na periferii pojmu Helium zavazuje
k odlehéeni, respektive permanentné omlazujicimu piistupu k zivotu, potom koien slova elan vykofenéného mikrokosmu duSevni soustavy Helios nutno zohletiovat jako strategické kofeni
zivota, hluboce zakotfenéné jako elan. Ovladnuti heliosegmentu osobnosti aplikoval bych na spole¢enskou napravu jejiho odlehéeni.



http://www.galeriepavilon.cz/david-helan/1142/

Ortesa/ with Milo$ Sejn/ Quadriennale of Unqualified/ Trafatka Gallery/ Prague/2011: Ortesa/Panorthosia Alba/ White Universal Reform.Welcome note learned, pious and noble womens and
mens, lights of Europe!

Ortesa/ with Milo$ Sejn/ Quadriennale of Unqualified Trafadka Gallery/ Prague/ 2011: O rte s a/ Vienaprava bild / White Universal Reform. ,,Pozdrav uéenym, zboznym a vzne$enym Zenam
a muzim, SVETLUM EVROPY.“ Performance, ktera je adaptaci projektu Ceska bouda do prostoru Trafacky, podava zabavnou a lehce pochopitelnou formou mnohé zavazné poznatky,
dotykajici se nas vSech.



http://www.youtube.com/watch?v=odg9SpHYfKs

David Bowie 3D/ DOX centre/2011/ Prague/ Presentation of Videoguide/ a deep halo generator: 1.Come and measure the depth of your artistic experience on the occasion of the International
Day of Stereoscopic Health. Come to look each other mutually in the eyes.2. Don‘t miss the world premiere of the unique Depthmetre Videoguide apparatus. This patented combination of
psycho-walkman and audio guide is able to pick up the deep energetic emanations of an artefact and project it back on its surface in real time in the form of light-oscillations. 3. The
performance will consist of a satire on the possibility of using the pseudo-depth of the world, observed through spatial red-blue glasses. The performers draw attention to the risks connected to
an exaggerated consumption of stereoscopic serials.4.the Dernitizers will manifest their authority to close any show that doesn‘t comply with psycho-hygienic standards.
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http://www.youtube.com/watch?v=R6NR -HRjgM

David Bowie 3D/ centrum sou¢asného uméni DOX/ 2011/ Prague/ Presentatace zafizeni Videoguide, generatoru hloubkového hala/ 2011: 1.Pfijd’te si zmétit hloubku svého uméleckého
prozitku u ptilezitosti mezinarodniho dne stereoskopického zdravi. Ptijd’te se podivat navzajem do o¢i. 2. Nepropasnéte svétovou premiéru prototypu zatizeni Hloubkomér Videoguide.
Unikétni, patentovym tfadem chranénou kombinaci psychowalkmanu a audioguidu, jez dokaze zachytit hlubinna energeticka vyzatovani artefaktu a zpétné je v redlném Case promitnout jako
svételné chvéni pfimo na jeho povrch.3. Ptjde o satiru na moznosti vyuziti pseudohlubinnosti svéta, pozorovaného ptes prostorové ¢ervenomodré bryle. Duo soucasné upozorni na rizika
spojend s nadmérnou konzumaci stereoskopickych serialii. 4. Dernitizéti budou manifestovat sva opravnéni uzaviit psychohygienickym normam neodpovidajici vystavy.



http://www.youtube.com/watch?v=R6NR_-HRjgM

Telepaties/ Aula Gallery FaVU/ with David Htiviiacky/ Brno/ 2010 + Insultation Global/ performance/ opening of the exhibition PHA X OVA/ Aula Gallery FaVU Brno/2010: The Telepathies
are twins connected through their umbilical cords who can’t survive one without another. These are children born of electromagnetic smog.To communicate they use mediumistic transfer of
houghts. Now they gave an exclusive interview for B-TV. Their signal is however interfered with the functioning of the cameras and other electromagnetically active devices.

http://www.youtube.com/watch?v=eG BniSgNCI&feature=relmfu
http://www.youtube.com/watch?v=P kWrgKtTpo

Telepaties/  Aula __ Galler FaVU/ __ ustanovujici performance  DNH/ s Davidem  Htiviackym/  Brno/2010  +  Zatepleni _ Global/ performance
opening of the exhibition PHA X OVA/ Aula Gallery FaVU Brno/ 2010: Telepaties jsou pupe¢né srostla dvojcata, ktera jeden bez druhého nemohou fungovat. Jsou to déti elektromagnetického
smogu. Ke komunikaci pouzivaji medialni pfenos myslenek. Jedineéné poskytli rozhovor pro B-TV. Rusi je vSak chod kamer a ostatnich elektroaktivnich zafizeni



http://www.youtube.com/watch?v=eG_BniSqNCI&feature=relmfu
http://www.youtube.com/watch?v=P_kWrqKtTpo

Stomach Ultraphoniatry/ video/ 2010: stomach ultraphoniatry ref 1. A stethoscopic murmur from the trapdoor of historical collision of a caustic expedition accompanied by light; 2.A
hacking to the main control center of the historic efflux; 3.A pass for strategic nodes sub-suggestive segments from the door yard of audibility; 4.A doughtiness of boundless gift-over for to
ventriloquistic hints from behind the ultrasonic barriers of catchable

http://www.youtube.com/watch?v=dCVy6pDSbhiM

Biis$ni foniatrie/ video/ 2010: fontanomluva z 1.stetoskopicky Sevel z propadlisté déjinnych kolizi poziraéné vypravy doprovazené svétlem; 2.nabourani do hlavniho kontrolniho strediska
historického uplyvani; 3.zprichodnéni strategickych uzla dilc¢ich podsouvacnych segmentli osobnosti ze zaprazi slysitelnosti; 4.chrabrost bezbiehého odevzdani naslechim bfichomluvnych
napoveéd zpoza ultrazvukovych bariér zachytitelna



http://www.youtube.com/watch?v=dCVy6pDSbiM

Heliosis (Sem se rozSoup se Sero$ou)/ performance/ Trafacka Gallery/ performance tool/ 2011: solar complex 1.A heliosis as immediate compensation for previously non-used privileges of
residence at the creative limelight; 2.A light-sensitive sensor for a control of exceeding a limit of copyright insolation; 3.A technique of active collegial shade

ry/ performativni pomticka/ 2011: solar komplex m 1.uzeh jako okamzita kompenzace za diive nepozivané vysady pobyt
na tviréim vysluni; 2. svétlocivné ¢idlo kontroly pfekroceni limitu autorského oslunéni; 3.technika aktivné kolegialniho pfistinéni




Start Point/ Prize for Emerging Artists/ GASK Kutnd Hora + Start Point Selection/ NTK Praha/ 2010: ,,Poorly illuminated, out of focus, an associative layering of meanings, something between
object and action art, the ability to see objects and situations, personal experiences of states of enlightenment, being engul fed by sensations and meanings, an earnest message and the related
need to theorize — all this could describe Helan’s approach to art. We can also add night, flashes, graininess or eviscerated textual fragments of a unique urgency. Although the sole unifying
force would appear to be encoded inside the artist’s nerve center, we cannot rule out the possibility of a more generally shared intersection, connection, or experience.“  Ondfej Chrobak

Start Point/ GASK Kutna Hora + Start Point Selection/ NTK Praha/ 2010: ,,Nizka svételnost, rozostienost, asociativni vrstveni vyznami, volné oscilovanim mezi objektem a akci, schopnost
uvidét predméty i situace, osobni prozivani blizké stavu osviceni, zahlceni vjemy i vyznamy, vaznost poslani a souvisejici nutkava potieba teoretizovat mohou snad byt popisem Helanova
pfistupu. Lze pfidat jesté noc, zablesky, zrnéni nebo vyvrhnuté uryvky textt zvlastni naléhavosti. PfestoZe jedina jednotici sila je patrné zakdodovana uvnitf nervové centraly umeélce, neni
vyloucena ze hry ani moznost obecnéji sdileného priniku, propojeni nebo prozivani. Ondrtej Chrobak




Diploma Work/ Conceptual Studio Avu/ 2010: Tradition has it that my atheist grandfather, whom | never knew, met his clinical death while engaged in a task requiring the use of a certain
ladder. In light of the neighbors’ heated diatribes, it was decided to personify my realistically inclined grandfather’s unsolicited specter in the form of a cold metal ladder. The creative mind
behind the item on display, the metalsmith Kabelka, more than likely pilfered it from some one else’s workshop. Under the old regime, he built an illegal structure in my dead grandfather’s
orchard, which he then spent thirty years enlarging. The exhibited ladder was a part of the inventory of our neighbor ’s cottage.
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http://www.youtube.com/watch?v=NkdVaDgzNKA

Diplomni prace/ Studio konceptudlnich tendenci AVU/ 2010: Tradované paméti popisuji klinickou smrt mého nepoznaného déda, kterak je bezvérec v ramci uvedeného tikonu odkazan k
povinnosti vyuzit jist¢tho Zebtiku. Ve svétle vybojnych vypadd sousedit doSlo k rozhodnuti nevyzadany pielud realisticky zaloZzeného déda zhmotnit kovové studenym Zebtikem. Auto

presentovaného predmeétu, zamecnik pan Kabelka, ho vice nez zietelné propasiroval vratnici dilny n€koho dalsiho. V duchu minulého rezimu zbudoval v sadu po mém dédu Eernou stavbu, aby
jipo tiicet let zvétsoval. Vystaveny zebiik patfil k inventafi chaty naseho souseda.



http://www.youtube.com/watch?v=NkdVaDgzNKA

Exchange Students Exhibition/ Cooper Union/ New York/ 2009: fatamontage 1.A sort of montage from the way to the world full of cinematic trick, without any modification made, described
as a fatal desire for eviction a field taking by a post-production, in favor of immediate expansion of fatamontage; 2,An illusionistic base for legitimation an attack targeted against the
domination of technology represented by soul-free magazine-Hollywood manipulation

http://www.youtube.com/watch?v=WR1S9ikx2T]I

Exchange Students Exhibition/ Cooper Union/ New York/ 2009: fatamontaz Z druh montaze z cesty za zobrazenim svéta piekypujiciho filmovym trikem, aniz by k jakékoli jeho upravé doslo,
popisovany jako fatalni touha po vyklizeni pole zaujimaném postprodukci ve prospéch bezodkladného rozepéti fatamontaze; iluzionisticka zakladna legitimizujici utok cileny vici nadvladé
technologie zastoupené duchapustou magazinovsko - hollywoodskou manipulaci



http://www.youtube.com/watch?v=WR1S9ikx2TI

Hot Water Breakdown/ 2008/ Prague: Persons, which was from the very beginning on the place of the Spa performance, based on a found space full of hot water in the middle of a frequented
street and happened just a few days before my exchange trip, was agonicly scared about a presence of possibility of a risc of my person with a shock from non exist electric cabel from the
depth of the water. This work is one of many others very simply partially based on a presence of a material of asphalt, of a street. The temperature of the water, must have been somwere about
sixty, the air was very close about minus ten of Celsius, the whole Bath performance was finished by a sunrise, in this winter-time Bath-performance.

Havarie horkovodu / 2008/ Prague: V malym plitkem obehnaném krateru uprosted asfaltové vozovky, o velikosti asi pét na pét metrt, takika po jeho vrch naplnénému, v ptiblizné
desetistupnovém mrazu, prudce se odpatujici, na dalku viditelnou, rozhodné vice nez padesat stupiiii horkou vodou, uprostied mésta pobliz dulezit¢ho dopravniho uzlu, zapocal jsem v
misté prasklého teplovodu, piimo nad vzlinajicim termalnim pramenem, uprosted viidla, kolem druhé hodiny ranni, koupel ve stylu fimskych lazni. Slo o koupani ve vefejném prostoru
velkomésta, véetné nescetnych skokti do vody po nohou, tyto byli doplnény komentafi typu No vidis, a to jsme chtéli opravovat koupelnu ¢i Ajéje to zase bude ucet za vodu. Na misté
jsme kratce pohovotili s hlidkou policie, o tom, Ze by bylo hodné dobré, kdyby jsme misto teprve na¢nuté udalosti opustili, divit se znovu se vSak tuto noc uz vice nedostavila._



http://www.youtube.com/watch?v=CChi_to0ZHA
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Between Libor Jaros and Bohuslava Olesova/ 2008: Paintings, looking like destroyed pigment paintigs on canvas, on I have started to work this holliday and which I called "Between Libor
aros and Bohuslava Olesova". The result of this work are paintings, which tryes to describe a sense of a very little space, a position between works of two maybe three artists

Mezi Liborem Jaro$em a Bohuslavou OleSovou /2008: Pokra¢ovani na obrazech, které jinak pojmenovavam "Vydiranymi" , vypadajici jako "Zni¢ena pigmentova malba na platng", je jakymsi
pokousenim se o nalezeni co mozna nejlepsi polohy mezi Liborem JaroSem a Bohuslavou OleSovou, jakymsi zaujetim (pocitem z) moZznosti zaujeti velmi malého prostoru ohrani¢ené¢ho
tvorbami dvou ¢i tiech autort, jeZ se mi, béhem vzniku obrazi, zdali byt tolik podobni. Série platen s jinym nazvem "Mezi Liborem JaroSem a Bohuslavou Olesovou" je vlastné volnym
pokracovanim v projektu "Obnovena Kopisticka $kola v Praze", na kterém s prestavkami pracuji od roku 2003, vramci néhoZ se od jeho pocatku pokousim hledat podobna ¢i totozna dila
ruznych autort s tim, ze skutecnost, Ze takova dila existuji, je pro mé podnétem, nutnou podminkou tvorby, jejich rozmnoZeni, vytvotreni upraveného dila nebo chcete-li totozného remaku

artefaktu.




Interim Account of Deep Frost / 2007: interim account of deep frost 1. A salary roll of rigid moments of an earlier expression; 2. A melting of ideological obstruction ice, clutching in their
power a flow of whole century

shrnutou strucné jako tvirc¢i nachlazeni, ¢i soukroma doba ledova



Ride Down / 2007: In the series of videos named Ride Down performer demonstrates the feeling, which he experiences in the middle of the crowd, which him completely ignores, in the urban
space, on the place of the exit of the subway. Freestyler from the video is an individualist, which provokes the crowd to an action.

Sjezdy/ 2007: V cyklu videi pojmenovaném Sjezdy performer demonstruje pocit, jez proziva uprostred davu, jez ho zcela ignoruje a jako by snad jeho individualita na sebe strhujici pozornost
uprostred mestskeho prostoru vychodu z metra, nebo treba jen nepatrny, nenapadny projev, nemel vubec prostor se projevit, a nemohl ostatni nezucastnene prihlizejici nechat jinak, nez
chladne. Freestyler z videa je jedincem, vyprovokovanym davem k akci.


http://www.youtube.com/watch?v=odWmVcIVnbE

Liposuction / 2007: With some exaggeration, one could argue that a simple look of the observer on the chair just from close range, when he's looking through the holes in the chair, could be
understood as a slow begining of understanding a chair. A chair becomes interesting right by the part of an object, where doesn't exist.

Liposukce / 2007: S trochou nadsazky by se dalo tvrdit, Ze teprve podiva-li se pozorovatel na zidli z tésné malé vzdalenosti, tak mtize teprve potom kazdy na zakladé jenom toho, co je mozné
spatfit pti pohledu vlastné spise skrz pravé pres otvory v zidli, zacit pozvolna rozumét tomu, co by vlastné zidle méli predstavovat, pfitom soucasné u kazdého zucastnéného nelze zcela
vyloudit tu véc, Ze by se mohlo jednat o zcela soukromou véc. Zidle jakoby se stava zajimavou takovou svoji Casti, kde se vlastné viibec nevyskytuje.



